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After The Fall

Australian Rock outfit After The Fall were
conceived on the East Coast in 2001.
Their debut album, Released in

Australian through Festival Mushroom
Records received National Commercial and
Independent, radio and video play. (It also
featured in Rolling Stone Australia and Blunt
Magazines Top 50 Albums of 2004). The band
have been the highlight of such Australian
festival as 'The Falls', 'Homebake' and 'Livid',
with their dynamic and energetic Live Shows.
After The Fall defy the definitions and take
their music to an honest place unhindered by
the pit of having to fit someone else's mould.
After The Fall are currently looking for book-
ing and label interest outside of Australia.

www.afterthefall.com.au 

Sarah Blasko

Until now, Sarah Blasko has
been one of Sydney's best
kept secrets. Producing,

releasing and touring her debut
EP independently, she left it to
the music world to get their foot
in her door. Which is what they
swiftly did when tracks from her
EP Prelusive began appearing on
national radio.

Sarah Blasko may seem like the
new kid on the block, but she
walks the walk as one who has
travelled a great many streets in
her time. Indeed, the maturity of
her debut album, The Overture
and the Underscore, is one of
many pleasant surprises - yet she
does not sound jaded or
fatigued. Instead, she brings
innovation and invention to the
pop song, and a voice that rings
with exuberance and purpose.

Her debut album, The Overture &
the Underscore, is a work of tan-
gible complexity and depth. Her
lyrics are recognisably lived-in,
but her insights are not directed inwards. Her arrangements are layered and thoughtful,
without being weighty, blending organic and electric, technological and traditional.

At a time when Australia is again taking it's musical talent to the world, critics have stood
Sarah Blasko out from the pack, for her inventive song writing, distinctive voice and dynamic
live performances 

Blasko arrives at SXSW fresh from her national Australian tour, with her five-piece band in tow.

www.sarahblasko.com

Bumblebeez 81

The Bumblebeez are like the schizo-
phrenic, sugar-fried wild child of the
party. A hyper-colour cocktail of boom-

box beats and shoddy sampling, rickety gui-
tar and buzzed breaks. They make music
that's like everything and nothing you ever
heard.

Chris Colonna is the man mastering the con-
trols, based in Braidwood, a small country
town about 3 hours from anything like a real
city. Colonna records out of a sort of necessi-
ty to put down what's going on in his head
each day, like an alternative, creative kind of
therapy. He records mostly solo, but his sister
Pia comes in to contribute rhymes and a
rotating array of friends come in and play
whatever instruments are lying around.

Songs are generally put down once rather
than being painstakingly laboured over, then
it's on to the next idea. Ideas can range from
sounding like anything from The Neptunes to
Harry Nilsson, from M.I.A. to Mark E. Smith, 2
Live Crew to Timbaland, Beck to BS2000, ZZ
Top to Zongamin. Though this looks like a
horrible car smash of disparate genres on
paper, on record it's held together by a com-
mon, stripped down aesthetic and feel that
makes it clear it was created by one man and
his band.

Originally released in Australia as the White Printz and Red Printz EP's, The Printz was
released in the states in 2004 as their debut full length. With a follow up due this year, SXSW
provides the perfect jump off for the Bumblebeez in 2005.

www.thebumblebeez.com

Cut/Copy

Melbourne electronic lovers pop
trio Cut Copy have been float-
ing on a glittering cloud for

around 4 years now in some form or
another, and this is their first trip to the
US for SXSW. Coming over like New
Order dancing with Interpol at the dis-
coteque with Daft Punk manning the
wheels of steel, Cut Copy play the kind
of blissed out digital pop that is totally
back to the future, a sound that isn't
particularly now or particularly then
either, it just is.

Cut Copy is the baby of Dan Whitford
who first began experimenting and
making music on samplers and comput-
ers and released the I Thought Of
Numbers EP in 2001. When the time
came to work on an album Dan found
himself drawn closer towards guitars,
drums and amps so dragged some
friends in to lend a hand with record-
ing. The results were then shipped over
to Paris (with Dan) to Phillipe Zdar
(Cassius) for a spit and polish, and it
came back as a glistening, rugged gem
of a record.

Their debut album Bright Like Neon
Love was beamed in from a shooting
star to record stores in 2004 and
received crazy props in both hemi-
spheres. Subsequent tours around
Australia were played to packed houses and their live show cemented their growing rep as
one of Australia's more unique, exciting bands.

www.cutcopy.net 

From the end of the Earth to a stage near you...

It’s the grueling and unforgiving circuit of pubs and clubs that have bred and blooded
Australian artists. From steamy, smoke filled corner hotels in the inner city to sweat-soaked
beer barns at the beaches or dangerous footy club rooms packed to the rafters with punters,

Australian bands take no prisoners at the crash barriers and leave the crowds exhausted yet
exhilarated at the end of the night. Pumped full of strong Aussie amber fluid and andrenalin, the
hordes of fans accept nothing less than the best from homegrown talent which is why they
make the transition overseas so easily—just think AC/DC, Midnight Oil or INXS in the past.

We’ve got a great array of Australian artists in a number of genres, and they’re playing in store
at retail outlets during the week as well as the dates, venues and times you’ll find at the end of
this series of band profiles which tells you where and when you can expect to taste the volatile
live side of Australian music.




