
Australian Music Guide • March 2004 • 3

The success of artists and music,
much like being a great surfer,
comes from being able to ride

waves that come in sets. Depending on
what style is in vogue - or if your style
will set the new trend - great music often
relies on luck and timing to be
successful. But that can apply to bad
music being a success phenomenon
too. Just look at ‘Tie Me Kangaroo Down
Sport’ as the first song most people
overseas knew of being Australian!

Music sells overseas not because of
where it comes from and not just
because it’s sung in English. Though we
all celebrate when one of our own artists
tops the chart in America, the UK or
Zimbabwe, we know that just because
one Australian artist makes it doesn’t
mean that it opens the door for others.

Though we wouldn’t have known it,
much of our exposure to Australian
music in the 60s & 70s would have been
the Bee Gees, The Seekers (remember
‘Georgy Girl’) and The Easybeats
(‘Friday On My Mind’). But most of us
would have thought they were English.
Even the biggest act to hit the touring
circuit was not really identified as
Australian - AC/DC.

It’s been 23 years since I moved to
Australia from Atlanta and over 20 years
since I exchanged my American
citizenship for an Australian passport.
Coming from a live entertainment
production background in the US, I’d
already started to appreciate the drive,
enthusiasm and professionalism of
Australian artists and their crew or
management when I worked on concerts
in the late 70s/early 80s with AC/DC,
Little River Band and Air Supply.

My Yank friends, whose only impression
of Australia was from the films of the
late 70s that portrayed the country in
more historic terms - ‘Walkabout’,
‘Picnic At Hanging Rock’, ‘We of The
Never Never’, ‘My Brilliant Career’,

‘Breaker Moran’, ‘Gallipoli’, ‘The Last
Wave’, and the earlier 60s classic with
Robert Mitchum, ‘The Sundowners’ -
were appalled that I was moving to a
country that appeared so primitive. I
assured them it was just the movies and
that there were cities with civilized
venues and quite a vibrant music
industry. Just like Aussies didn’t believe
America was all cops, cowboys and
uber-rich ‘Dallas’ or ’Dynasty’ babes. 

When they challenged me to name
some Australian acts, I did. But they
believed that everything good came
from the US - AC/DC were from Detroit,
Little River Band were John Denver’s
backup band from Colorado, Air Supply
were a California soft rock group, Olivia
Newton John was maybe from as far
West as Hawaii and wasn’t Helen Reddy
a Canadian and Peter Allen from Rio?
Or the Bee Gees from Miami via the
UK?

A series of cultural & sporting events
put Australia firmly on the musical map
though in the early to mid 80s. First was
the introduction of MTV and that quirky
$4000 video clip about Vegemite
sandwiches and chundering - Men At
Work’s ‘Land Down Under’ - which later
became the national anthem for stealing
the America’s Cup from the Yanks. 

Follow that with the Crocodile Dundee
film (and 2 and 3…) with Paul Hogan
offering another ‘shrimp on the barbie’
in the Australian tourism commercials.
Of course there was the ‘Mad Max’ film
franchise and later movies that
modernized the view of Australia-
‘Romper Stomper”, ‘Priscilla Queen of
the Desert’, or lampooned it like ‘Young
Einstein’ ‘Babe’ and ‘Finding Nemo’.
And we can’t leave out the 2000
Olympics as terrific exposure for our
“Great Southern Land” globally.

Australia in the 80s was also at the
forefront of video clips with the master
Russell Mulcahy, seminal film maker

Peter Clifton (whose epic was ‘The
Song Remains The Same’ and other
music films) and many other clip makers
whose humor and vision gave Australian
bands like Mental As Anything, Real
Life, Nick Cave, Icehouse, Midnight Oil
and INXS among others.

The Oils, Divinyls, Hoodoo Gurus, Go
Betweens, and INXS blazed a new trail
across America though as the type of
riveting live act that epitomized the
strength of Australian music-most of our
bands are audience-slayers, developed
in the grueling pub circuit of unforgiving
fans. Crowded House and Mental As
Anything certainly showed the quirky
side of our music. Though Cold Chisel,
The Angels, Baby Animals, Diesel, Rose
Tattoo and other iconic bands missed
their mark to make it big overseas, the
early inroads forged by AC/DC
redoubled as that band became the top
grossing touring band in the world.

In the late 80s, the Federal Government
stepped in and gave support to the
music industry in both development of
artists as well as the export initiatives by
AUSTRADE in forming and empowering
a Rock Music Committee of industry
experts to come up with programs
which included stands at New Music
Seminar in New York, MIDEM in Cannes
and showcase tours in the US and
Japan. Where music exports accounted
for a little over A$5 million in 1985, they
zoomed to A$120 million annually in the
early 90s and peaked at over A$200
million in some recent years due to hits
by individual artists (like Savage
Garden’s 20 million albums sold
worldwide as one example), airplay and
best-of back catalogue sales of
previous hit songs and bands (LRB and
Air Supply for instance) as well as the
lucrative touring circuit of Europe for
indie bands, the UK for dance acts and
the US for more rock oriented artists.

And while the more visible bands are

rock, pop acts like Kylie Minogue, jazz
artists like James Morrison, blues acts
such as Dave Hole and Jeff Lang or a
classical piano master such as David
Helfgott, Australia also has a 40,000 year
history of indigenous music from the
traditional didgeridoo and clapstick world
music of Aboriginal Australia to modern
artists who have touched the overseas
market’s hearts. These include Yothu
Yindi from the Top End, The Pigram
Brothers of Broome (formerly Scrap
Metal), WA’s Richard Whalley and the
Tjapukai Dance Theatre from Queensland
and Sydney’s Bangarra Dance Theatre.
There are more ebony jewels in the mine
though with artists like Christina Anu,
Nokturnl, Saltwater Band, Frank Yamma,
Archie Roach and Shakaya.

AUSTRADE has continued these
initiatives with a refreshed foray into
North America using South by
Southwest as the nerve centre with over
100 attendees and 20 bands working
from a massive stand and using this
magazine in your hands as one aspect
of a publicity and promotion wave.

In the past two years, a major set of
waves have been ridden by our industry
as the English press - which used to
revile Antipodean bands as crap from
the colonies - suddenly embraced ‘Oz
Rawk’ with a particular fetish for The
Vines, followed by Jet. The Living End
has had a high profile too and these
three bands are kicking off their
American Invasion tour in Houston just a
week before South by Southwest. With
the 20 bands in Austin that are officially
showcasing (and a couple of other
artists guerilla marketing their talent), we
hope this event proves to carry a new
wave of Australian talent into our
favored territories.

And just wait until we come back in
2005 to SxSW with another tide of
homegrown talent - it’ll be a tsunami of
music!

AUSTRALIAN MUSIC - 
A BLUFFER’S GUIDE

Title Artist
EYE OF THE STORM 1200 TECHNIQUES
WHY DO I TRY SO HARD 2UP
NO ILLUSIONS 78 SAAB
3RD DIMENSION COLOR SCENE ANDROMEDA
SOMETHING WHITE AND SIGMUND ANDROMEDA
EVERY SONG ANDY CLOCKWISE
CLEAR TO PASS ANTISKEPTIC
POCKET THE ANYONES
LIKE A CALL ARCHITECTURE IN HELSINKI
HI-TOP DAYS BAGGSMEN
BLACK BIRD THE BEAUTIFUL GIRLS
SCHWINGIN’ BIONIKWORLD
SLEEPYHEAD BLUELINE MEDIC
ARMS LENGTH BOAT PEOPLE
MONDAY COMES CLARE BOWDITCH
MICROPHONE DISEASES THE BUMBLEBEEZ
PINK FAIRY FLOSS THE BUMBLEBEEZ
I LOVE WORK BUTTERFINGERS
EVERYTIME BUTTERFINGERS
1 SECOND OF INSANITY BUTTERFLY EFFECT
HOME IS WHERE THE HEART IS JOHN BUTLER TRIO
ZEBRA JOHN BUTLER TRIO
YOU STAND ACCUSED YOUNG MAN THE CITY LIGHTS
THE SHAKE THE COPS

FUTURE CUT COPY
NO THROUGH ROAD DALLAS CRANE
SUMMER WINO DAN KELLY & THE ALPHA MALES
CHAMELEON GIRL DAPPLED CITIES FLY
THRILLS DAUGHTERBOY JAO
THE UNBROKE PART OF IT DELORIS
NOTHING IS FREE DIRTY LUCY
CUTE GURLS HAVE THE BEST DISEASES DOLLAR BAR
EL QUESTRO DOWNSYDE
CLAP YOUR HANDS DOWNSYDE
LONELY MIA DYSON
ANYTHING GOES END OF FASHION
LIFE SENTENCE EPICURE
ARMIES AGAINST ME EPICURE
TIME TO SEE EVEN
DANTE FAGAN
BELIEVE FOR AMUSEMENT ONLY
SUN FOURTH FLOOR COLLAPSE
HIPPY SONG FRENZAL RHOMB
PRECIOUS FUR PATROL
DIRTY SHEETS GAZOONGA ATTACK
GOOD GOD GELBISON
NOTHING QUITE LIKE THIS GENSHEN
WHO’S YA DADDY? GERLING
IN THE CITY GERLING

“BABY,YOU’RE A STRANGE GIRL” GERSEY
WE’RE HERE ABOUT THE BUDDHA’S GIVEGOODS
DO DO DO SONG GORGEOUS
STICKS AND STONES GROUND COMPONENTS
JET SET...GO! THE GUILD LEAGUE
SO ENTERTAINING GUS & FRANK
“DOCTOR, DOCTOR” GYROSCOPE
CAUGHT ME HALOGEN
77% THE HERD
GREED FOR YOUR LOVE MISSY HIGGINS
DUMB ENOUGH HILLTOP HOODS
THE NOSEBLEED SECTION HILLTOP HOODS
LEAFLET INTERCOOLER
WHAT U WANTED JAMES GREHAN
MINUTES JEBEDIAH
ARE YOU GONNA BE MY GIRL JET
LAST CHANCE JET
TRY’NA BUST MAYA JUPITER
UPROCK THIS KATALYST
DIRTY MIND BEN LEE
BABY BLUE LITTLE BIRDY
RELAPSE LITTLE BIRDY
ONE SAID TO THE OTHER LIVING END
WHO’S GONNA SAVE US? LIVING END
AMNESIA MACHINE TRANSLATIONS

VULCANELLA MAGIC DIRT
PLASTIC LOVELESS LETTER MAGIC DIRT
7 DAYZ OF HERB MAS PRODUCTIONS
LOCK AND LOAD THE MESS HALL
STRAIGHT THRU YOU THE MORNING AFTER GIRL
BREAK IT (DOWN JAMES BROWN) OFFCUTTS
KEEP SAKE ONE DOLLAR SHORT
HOW’S IT FEEL THE PANICS
STUPID BOY PEABODY
ON MY MIND POWDERFINGER
SUNSETS POWDERFINGER
TAKE OFF RESIN DOGS
ICE PATROL SCREAMFEEDER
RUNNING OUT OF FEELINGS SECOND DAN
VAMPIRE RACECOURSE SLEEPY JACKSON
I LIKE IT SOMA RASA
DEJA VU SOMETHING FOR KATE
OCEAN SPENCER TRACY
“SATURDAY NIGHT, SUNDAY MORNING” STARKY
WE’RE NOT APART SWITCHKICKER
KEEP IT ON THE TREMORS
HIGHWAY 1 THE WAIFS
LIGHTHOUSE THE WAIFS
SHADOWLAND YOUTH GROUP
A PRAYER YUNYU

TRIPLE J
Thanks to the Australian youth

commercial free radio network -
Triple J - broadcasting across the
land, we were supplied the 100
Most Played Australian songs of
2003. You can listen to Triple J

online from their site
www.triplej.abc.net.au


